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SOTH FEATURE MOTION PICTURE 


A RARE EVENT TO CELEBRATE—AND A GREAT OPPORTUNITY FOR MR. SHOWMAN TO CLIMB ABOARD THE 
BANDWAGON FOR UNIQUE TICKET-SELLING PROMOTION, ADVERTISING AND PUBLICITY OPPORTUNITIES! 


Your theatre’s engagement of Universal’s “TORN CURTAIN” marks ALFRED HITCHCOCK’S 50TH FEATURE MOTION PICTURE 
— a glittering gold spike in this remarkable producer-director’s fabulous career! 


This is your Golden Opportunity to add impetus to your booking as you focus the spotlight on the blending of Mr. Hitchcock’s 
Golden Anniversary Picture with stars Paul Newman and Julie Andrews and the suspense entertainment of this new picture. 
It opens a magnificent avenue of ballyhoo for your opening with publicity, advertising and promotional activities — all the 
built-in ingredients to make your engagement highly profitable at the box office! 


RADIO SPOTS — Free! 


Specially Narrated By 


ALFRED HITCHCOCK 


COMPLETE TRANSCRIPTION including special messages by 
the Master Showman! The HITCHCOCK VOICE... the HITCH- 
COCK PUNCH...the HITCHCOCK SELL! ALFRED HITCH- 
COCK’S inimitable style—familiar to millions—is the effec- 
tive way to draw the listening attention of radio listeners! 


In varied time lengths to fit schedules and ad budget—with 
time available for live local playdate data. 


Order the FREE RADIO SPOT TRANSCRIPTION on “TORN 
CURTAIN” now—write to RADIO DEPARTMENT, UNIVERSAL 
PICTURES, UNIVERSAL CITY, CALIFORNIA 91608. 


TV SPOTS coo — FREE! 


Sparkling video picture messages to quick-sell the suspense- 
ful thrills and the stars to the television viewers are contained 
in this intriguing set of TV SPOTS in COLOR or black-and- 
white. 

Lock up your best time spots early — and ORDER the set of 
FREE TV SPOTS on “TORN CURTAIN” from HERMAN KASS, 
NATIONAL EXPLOITATION DEPT., UNIVERSAL PICTURES, 445 
PARK AVE., NEW YORK, N.Y. 10022. Mention Color or B. & W. 


TV TELOP or SLIDE 


At-home television viewers will sharply focus their eyes on 
these catchy announcement messages for “TORN CURTAIN.” 
Order direct from QQ TITLE CARD CO., 247 WEST 46TH ST., 
NEW YORK, N.Y. 10036 — and specify type wanted. 


wood Profiles’ program and a vast network syndication! 


These three interviews are also heard country-wide over more than 1,000 radio stations on Dick Strout’s al 


COVERAGE FOR YOUR 


PRON THE AIR! RADIO INTERVIEW “TORN CURTAIN” BOOKING! 
ALFRED HITCHCOCK x PAUL NEWMAN x JULIE ANDREWS 


FREE! AVAILABLE ON ONE BIG TRANSCRIPTION IN OPEN-END 
¢ FOR YOUR OWN LOCAL RADIO STATION USE! 


Today's biggest Triple Play in entertainment is the team of HITCHCOCK-to-NEWMAN-to-ANDREWS—a sure-fire, no-cost package 
of RADIO INTERVIEWS which will be eagerly accepted by your radio stations for strong listener drawing appeal! 


These transcribed interviews — individual chats with JULIE ANDREWS, PAUL NEWMAN and ALFRED HITCHCOCK — are pre- 
pared in OPEN-END FORM and come to you with timed continuity sheets containing both the questions and answers to pro- 


vide your radio stations with personalized interviews. 


ORDER the “TRIPLE PLAY” OPEN END RADIO INTERVIEW TRANSCRIPTION on “TORN CURTAIN” — NOW — from RADIO 
DEPARTMENT, UNIVERSAL PICTURES, UNIVERSAL CITY, CALIFORNIA 91608. 


The TEASER TRAILER — FREE and IN COLOR! 


For compelling interest to all your theatre audiences, here is a film-selling gem that should start off your “TORN CURTAIN” 
campaign with a bang! Effectively keyed to the extremely important pre-opening selling job for your booking, it contains all 
the elements to create an exceptionally-strong want-to-see desire for all your audiences. 

Start using it early — and schedule it for every show — and for cross-plugging purposes at cooperating houses. 

Order this FREE TEASER TRAILER — NOW — from your local UNIVERSAL PICTURES EXCHANGE! 


The DECCA Sound-Track ALBUM 
on ‘“‘TORN CURTAIN” Is A Winner! 


JOHN ADDISON, noted British composer — and Academy 
Award winner for the “TOM JONES” music — composed the 
exciting musical score for “TORN CURTAIN” and its all in 
DECCA’S SOUND-TRACK RECORD ALBUM — now in distribu- 
tion everywhere records are sold. Decca Records is backing 
this strong entry with a huge and powerful promotion cam- 
paign that includes radio station disc jockey servicing, dis- 
plays and advertising materials. BE SURE TO CONTACT YOUR 
LOCAL DECCA DISTRIBUTOR AND THE MUSIC STORE DEAL- 
ERS FOR COOPERATIVE ASSISTANCE! 


LIVE COLOR STILLS — fSpairs ano vist 

LOBBIES AND DISPLAYS 
Dramatic color scene stills make up an exciting array of photos 
to strongly present “TORN CURTAIN” both in your lobby and in 
out-front displays. Order the FULL-COLOR SCENE STILLS on 
“TORN CURTAIN’ from your local NATIONAL SCREEN SERVICE 
BRANCH. 


CONTEST fae A PROMOTIONAL ACTIVITY FOR YOUR 
NEWSPAPERS AND RADIO STATIONS— 
WITH “TORN CURTAIN” AS ALFRED HITCHCOCK’S 50TH FILM! 
Set a deal to run a contest for readers and listeners to name the 

50 motion pictures made by Alfred Hitchcock! 


Brand New! DELL BOOKS’ 


PAPERBACK BOOK 


THE ORIGINAL MOVIE EDITION 
THAT PLUGS THE PICTURE! 


Published for the first time is this exciting and dramatically 
illustrated Dell PAPERBACK which will give a tremendous 
pre-sell promotion for your “TORN CURTAIN” showing. 


It’s now available — and displayed — at all the usual book 
outlets — so it will be to your advantage to contact the 
distributor as well as the merchants for mutual cooperation 
and benefits. 


HI-RISE STANDEE and vay-ctow TITLE DISPLAY BAN- 
NER FOR “TORN CURTAIN” NOW AVAILABLE AT NAT’L SCREEN! 
New, dramatic and attractive to potential movie customers are 
these brand-new accessories designed for budget-wise theatre- 
men. Be sure to check with your nearest NATIONAL SCREEN 
SERVICE EXCHANGE regarding: this A-1 advertising! 


You'll get k td 
BANNER ACCESSORIES — attention for. “TORN 
CURTAIN” with the Sectional Valances, Streamers, Wall Banners 


and Flags which are to be ordered from your nearest NSS Ex- 
change, and, in Canada, from Consolidated Theatre Services. 


Fight Requires 67 “Takes” 


(Advance) 

Motion picture buffs will get a 
classic example of Alfred Hitch- 
cock’s style of stop-and-go mon- 
tages to increase the excitement 
of a death struggle in his 50th mo- 
tion picture, “Torn Curtain,” a 
Universal picture in Technicolor 


Theatre. It co-stars Paul New- 
man and Julie Andrews. 

Hitchcock pronounced the fight 
scene perfect after concluding his 
67th camera angle to capture one 
minute of screen action. 

“The object,” explains Hitch- 
cock, “is to involve the audience 
in the struggle. I bring them in 
as close to the action as a camera 
lens will allow and I record the 
fight in brief cuts as staccato as 
I can. Some of the film ‘takes’ I 
cut into this fight are no longer 
than that knife sticking out of 
Wolfgang Kieling’s neck.” 

Kieling is the victim in a vio- 
lent struggle with Newman. 


“TORN CURTAIN’ {2B} 


TENSE—Paul Newman and Julie Andrews are fearful of being dis- 
covered in the audience viewing a ballet in an unfriendly country 
in Alfred Hitchcock’s suspense thriller, ‘‘Torn Curtain,” photo- 
graphed in Technicolor. It is a Universal picture. (Still No. 1973-44) 


‘Curtain’ Suspense Thriller 


(Advance) 

For his 50th motion picture, Al- 
fred Hitchcock is at his fright- 
provoking finest in ‘Torn Cur- 
tain,” co-starring Paul Newman 
and Julie Andrews. The Techni- 
color thriller, a Universal Picture, 
COMeSE Ss tomthe: ce Theatre. 

It’s the story of Paul Newman, 
in a role that blends both the hero 
and anti-hero, as an American sci- 
entist who in order to complete a 
project on which he is working for 
the United States must trick in- 
formation from the brain of a sci- 
entist in an unfriendly country. 
Julie Andrews, as his secretary 
and fiancee, who, for security 
reasons, cannot be let in on the 
plan, adds to the complications 
by unwittingly tagging along. 

Surrounding the star team are 
a succession of actors and ac- 
tresses who lend a true interna- 
tional flavor to the story. They 
include, from Paris, Academy 
Award winner Lila Kedrova; from 
Germany, Hansjoerg Felmy, Wolf- 
gang Kieling and Gunther Strack; 
international ballerina Tamara 
Toumanova, veteran character ac- 
tor Ludwig Donath and the skill- 
ful David Opatoshu. 

In this film, Hitchcock once 
again shows that he is without 
peer in the gentle art of creating 
cinematic “melo-trauma.” He 
further embellishes his status as 
the Master of Suspense as well as 
the champion of the chase. Alfred 
Hitchcock again shows pluperfect 
efforts as he drives the golden 
spike into his fabulous career of 
movie making. 


Keep Newman In Suspense 


(Advance) 

Play it big, play it small—that 
was the pattern for Paul New- 
man through the entire making 
of Alfred Hitchcock’s modern-day 
suspense thriller in Technicolor, 
“Torn Curtain,” a Universal pic- 
CURE CONTI Ween. eet. eter ees 22 to the 
EO | _ a Theatre. In the pic- 
ture he co-stars with Julie An- 
drews. 

During the first day on the as- 
signment, Newman worked on a 
60,000-square-foot set represent- 
ing Copenhagen’s famous Hotel 
D’Angeleterre, traversing the 
huge hotel lobby several dozen 
times while Hitchcock recorded 
his movements. 

The rest of the week was de- 
voted to love scenes involving 
Newman and Miss Andrews in a 
ship’s stateroom that measured 
6-by-10 feet. 

Newman was never certain 
what would follow while he was 
filming. 

“Anyway,” said Paul, “It’s a 
suspense story—and I was kept as 
much in suspense as anybody 
else.’ 


Hitchcock Anti- Costumes 


(Advance) 

Alfred Hitchcock’s antipathy to 
costumes cost German actor 
Hansjoerg Felmy the resplendent 
uniform and trappings of an East 
German security officer. 

Felmy, featured with co-stars 
Paul Newman and Julie Andrews 
in Hitchcoock’s ‘‘Torn Curtain,” a 
Universal picture in Technicolor 


Theatre, was scheduled to portray 
an East German colonel before 
Hitchcock changed his mind and 
ordered civilian dress for the role. 

During his great movie-making 
career — “Torn Curtain’ is the 
50th motion picture he has di- 
rected—Hitchcock has made only 
three costume films, ‘‘Waltzes 
From Vienna,” “Jamaica Inn” and 
“Under Capricorn.” All three were 
boxoffice failures. 


Builds Suspense On Bus 


(Current) 

Alfred Hitchcock, who used 
trains to develop suspense and 
excitement in eight of his films, 
switches to a bus for his 50th mo- 
tion picture, ‘Torn Curtain,” the 
Universal Technicolor picture, 
with Paul Newman and Julie An- 
drews as the stars, now at the 
Seg ys eet ant Theatre. 

The bus serves as a hair-raising 
vehicle in a wild escape out of 
enemy country. In the past, Hitch- 
cock concentrated on train trips 
for “The Lady Vanishes,” ‘“Num- 
ber Seventeen,” ‘The 39 Steps,” 
“The Secret Agent,” ‘Suspicion,’ 
“Saboteur,” “Strangers On A 
Train,’ and “North By North- 
west.” 


Paradoxical Hotel 


(Current) 

An exact replica of Copen- 
hagen’s famous Hotel d’Angle- 
terre lobby was constructed at 
Universal City studios for 
scenes in Alfred Hitchcock’s 
newest suspense film, “Torn 
Curtain,’ photographed in 
Technicolor starring Paul New- 
man and Julie Andrews, and 
now at the Theatre. 

Even the uniforms of the con- 
cierge, bellboys and other mem- 
bers of the hotel staff were 
duplicated for the movie scenes. 

.« Looking at it reminds me 
that Hollywood is not the only 
place that concentrates on the 
ludicrous,’ Hitchcock said. 
“Here we have a Danish hotel 
calling itself England, only in 
French.” 


Julie Avoids Film Singing 


(Advance) 


One of the most popular singers 
in the world has been working 
overtime to get away from music. 

She is Julie Andrews, whose 
great voice and style have en- 
thralled audiences on both the 
London and Broadway stages as 
well as on the motion picture 
screen. At the moment, she can 
be seen with co-star Paul New- 
man, trying to escape from an 
unfriendly European country ac- 
cording to the spine-tingling dic- 
tates of Alfred Hitchcock’s 50th 
film, “Torn Curtain,” a Universal 


the suspense thriller Julie sings 
nary a note. 


“But I get fairly high in the 
musical scale with a couple of 
screams,” she added whimsically. 


“Torn Curtain’ is another step 
along a carefully-charted path 
which Miss Andrews is determined 
to follow. After her stage success 
in a pair of hit musicals, “The Boy 
Friend” and ‘‘My Fair Lady,” Julie 
stayed with music to make her 
motion picture debut in “Mary 
Poppins,” an effort that won for 
her the cherished Academy Award 
Oscar. She followed with a non- 
singing comedy role in ‘‘The 
Americanization of Emily,” then 
returned to music for the highly- 
applauded “The Sound of Music.” 
Next, she went into a highly- 
budgeted historical drama, ‘Ha- 
waii,’ then moved on to modern- 
day dress in the suspenseful 
“Torn Curtain.” 


It takes but a cursory examina- 
tion of Julie’s Hollywood odyssey 
to ascertain that she is determined 
to prove her versatility. While 
music still is the dominant sound 
in her success story, Julie has no 
plans on being typed. 
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Alfred Hitchcock's “Torn Curtain” ; 
Directed by Alfred Hitchcock; Written 
by Brian Moore; In Technicolor; Di- 
rector of Photography, John F. Warren, 
A.S.C.; Production designed by Hein 
Heckroth; Miss Andrews’ costumes de- 
signed by Edith Head; Art Director, 
Frank Arrigo; Unit Production Man- 
ager, Jack Corrick; Pictorial Designs, 
Albert Whitlock; Sound, Waldon O. 
Watson, William Russell; Film Editor, 
Bud Hoffman; Assistant Director, Don- 
ald Baer; Set Decoration, George Milo; 
Make-Up Supervision, Jack Barron; 
Costume Supervisor, Grady Hunt; As- 
sistant to Mr. Hitchcock, Peggy Robert- 
son; Miss Andrews’ Hair Stylist, Hal 
Saunders; Hair Stylist, Lorraine Rob- 
erson; Music by John Addison; A Uni- 


versal Picture. 


Hitchcock Records Spectacular ‘Torn Curtain’ Scene 


(Advance) 
It is the considered opinion of Alfred Hitchcock that, al- 


though the average moviegoer is a wiser, more discerning and 
sophisticated person, he still doesn’t recognize spectacle when 


he sees it. 


Filmdom’s master of suspense, whose 50th movie ‘Torn 


Curtain,” starring Paul Newman 
and Julie Andrews, utilizes his 
latest thriller, a Universal picture 


emphasize his point. 


“In ‘Torn Curtain,’ we do a sin- 
gle continuous shot that lasts elev- 
en minutes because that is as 
much color film as you can put into 
a camera at one time,” he re- 
vealed. ‘‘We built a huge replica 
of the interior of a central post- 
office in a major European city. 
We filled it with perhaps a thou- 
sand extras and among them we 
developed a group of dramatic 
vignettes. Our camera covered 
more than 500 feet in all direc- 
tions to record the action. The 
lighting problems were compli- 
cated, the technical difficulties too 
numerous to list. And when the 
results are seen, who will say, 
‘Boy, what a spectacle!’ or words 
to that effect ? Nobody. 


“On the other hand, everyone 
would exclaim over the spectacle 
of the scene if I were to do one 
simple thing. Put everybody in 
togas.” 


It’s those costumes that bring 
identification to screen spectacle, 
he says. Cleopatra’s entrance into 
Rome wouldn't have been so spec- 
tacular if she were wearing a sim- 
ple Jean Louis frock and her en- 
tourage was outfitted in suits by 
Brooks Brothers. Her appearance 
would have been greeted with the 
same wonderment that Hitchcock 
achieved when he filmed a scene 
the entire length of Grand Cen- 
tral Station once. 


And if Mr. Hitchcock yearns for 
recognition of his spectacular se- 
quences, why not do a costume 
picture? 


“T have three simple answers,” 
he says. “The first is ‘Waltzes 
from Vienna.’ The second is ‘Ja- 
maica Inn.’ The third is ‘Under 
Capricorn.’ All three are costume 
pictures made by me. All were 
dreadful flops.” 


Home Life In Hollywood 


(Advance) 


For the home-life-in-Hollywood 
files: 


For three days at Universal Stu- 
dios, Paul Newman shared a state- 
room bunk with Julie Andrews for 
the provocative opening scenes in 
Alfred Hitchcock’s Technicolor 
suspense drama, ‘Torn Curtain,” 
ONIN i secscessuatnnd BOTTING: .2..c.csecsdces. 
Theatre. During the filming, even 
the calloused veterans among the 
movie crew were talking about 
the torrid tempo of the love scenes. 


So when Mr. Newman went 
home to tell his wife about his 
“days at the office,” was Mrs. 
Newman disturbed ? 


Uh uh. 


Mrs. Newman (known profes- 
sionally as Joanne Woodward) 
was too busy telling Mr. Newman 
about the crazy bathtub scenes 
she had been sharing with Sean 
Connery in the film she was mak- 
ing at another studio. 


GOLDEN ANNIVERSARY MOVIE 
—Alfred Hitchcock’s “Torn Cur- 
tain” marks the 50th film he has 
produced in a long career as a top 
movie maker. The tense suspense 
drama, co-starring Paul Newman 
and Julie Andrews, is a Universal 
picture photographed in Techni- 
color. (Still No. 1973-13) 


Pigeonholes Story Ideas 


(Advance) 


If Alfred Hitchcock ever decid- 
ed to give his film company a new 
corporate tag, a good name might 
be Pigeonhole Productions. 


According to the all-time movie 
master of suspense and chillers, 
most of his films begin in pigeon- 
holes where he stores sudden 
thoughts and ideas. 


For instance, “Torn Curtain,” 
his 50th film which co-stars Paul 
Newman and Julie Andrews, be- 
gan as a pigeonholed idea more 
than ten years ago when news- 
papers played up stories of de- 
fectors moving both toward and 
away from political ideologies. The 
suspense thriller, a Universal pic- 
ture in Technicolor, comes.............. 
Co, theses ABR Theatre. 


“We always viewed defectors 
from the back, going away,’ 
Hitchcock pointed out. “I kept 
wondering what a defector looks 
like from the front, coming to- 
wards you. That’s not the whole 
story of ‘Torn Curtain,’ of course, 
but it’s the idea that fostered the 
script.” 


Hitchcock confessed that “North 
by Northwest” arose from an idea 
that had been pigeonholed for 15 
years. The thought of a wild chase 
across the granite faces of Mount 
Rushmore intrigued him. 


“Fiven more than that,” Hitch- 
cock added, “I became enthralled 
with the idea of a man hiding in 
Lincoln’s nostril and then giving 
away his hiding place because of 
a violent fit of sneezing.” 


The widely - acclaimed movie- 
making veteran of 44 years and 
50 films keeps no accurate count 
on the ideas in his pigeonholes but 
he estimates it’s several score. 


“The volume is the least impor- 
tant aspect of all,” he says. “Only 
quality counts in that file.” 
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TORN CURTAI fe Bs 
BUS PASSENGERS—David Opatoshu, Julie Andrews and Paul 


Newman, passengers on a bus headed for East Berlin, are con- 
cerned about a roadblock that lies ahead in Alfred Hitchcock’s tense 
suspense thriller, ‘‘Torn Curtain.” Photographed in Technicolor, 
it is a Universal picture. (Still No. 1973-39) 
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